Role of the Chorus in Medea:
· Tragedy = not just straight drama (only acting). It was interspersed with songs, sung by both actors and the chorus and dancing by the chorus. 

· Chorus has always been an important element of Greek Tragedy.

· Earliest plays – consisted mainly of a chorus.

· 534 B.C Thesous – introduced one character, who conversed with the leader of the chorus. 

· When only one actor chorus had major role as character could only converse with chorus.

· Aeschylus- introduced 2nd actor/ Sophocles introduced. 3rd actor.

· But imp. of chorus didn’t diminish. 

· Chorus has always been a constant presence.  It was tradition that they remain on from start to finish.

Composition of the Chorus:

· Unlike the actors, choruses were non-professionals who had talent in signing or dancing.
· Poet trained them for performance.
· Standard no. of members of chorus – 12.
· Sophocles raises no. of members – 15.
· Chorus like actors wore costumes and masks.
· Ex. Medea chorus of Corinthian women would have worn female masks.
Role of Chorus:

1. Plot (non-intervention): 

· Chorus have no direct effect upon the dev. of action.

· Custom in Greek tragedies of non- intervention of chorus.

· Have limitations – are confined to the Orchestra.

· Can’t participate in action.

· Ex. Can’t stop Medea from killing her children. 

“Shall we go in? I am sure we ought to save the children’s lives.”

· Feeling of helplessness – not emotionally detached from action.

· They can only call to the Gods to stop Medea (p55):

“Earth, awake! Bright arrows of the Sun, Look! Look down on the accursed woman before she lifts up a murderous hand.”

2. Attitudes:

· Just because they can’t intervene doesn’t mean they are emotionally detached.  They can freely express their views.

· They empathize with Medea:

“And my own heart suffers too, when Jason’s heart is suffering.” 

· Medea even wins over the women of Corinth by identifying with them. 

· They clearly take Medea's side:

“To punish Jason will be just.”

When Creon exits after banishing Medea they again express their empathy:

“Your grief touches our hearts.” (p28).

· Change in attitudes: Euripides uses the choir to reflect a changing attitude to Medea.
· Once Medea has made up her mind:
“How will Athens welcome the child killer whose presence is pollution?”

· The Chorus’s initial sympathy for Medea changes to sympathy for her victims.

· What’s more they even change their attitudes towards Jason and have a word of sympathy to offer him:

“And you, unhappy Jason, ill starred in marriage.”

3. Helping/ Offering Advice:
· Chorus wants to help & offer advice.

· In beginning when Medea is stricken with grief, chorus want to help:

“As a friend I am anxious to do whatever I can.”

Advice to Jason: 

“You have acted wrongly” (p34)

Advice to Medea:

“Since you have told us everything, and since I want to be your friend and also want to uphold the laws of human life- I tell you, you must not do this!”

Note: Chorus as law abiding citizens are the moral voice. 

· Their advice falls on deaf ears.
4. Practical Necessity of the Chorus:
· It gives time for transitions between scenes.

· Giving actors a chance to leave the playing arena.

5. Express Themes:

· Theme of women:

(p29) “Tradition order, all things reversed” – So theme of women in general.

· Chorus conveys themes in general terms. 

· Generalise about the problem of being parents i.e. parent/children theme (p50-51):

“And it is in my opinion: those men or women who never had children of their own at all enjoy the advantage in good fortune.”

· Reflect on Fate & the Gods: (p61) last passage.

· Nature of love (p36).

Chorus Key Words:

· Spectators

· Moral Voice

· Emotionally involved

· Sympathizers

· Attitudes 

· Themes

· Commentators

· Witnesses

· Advisors

· “Friend”

Main pt:  They have a multitude of functions and are of central importance to the play. They are central to structure of play/ thematic purposes of play etc. 
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