Greek Sculpture

Archaic Period   660-580 B.C.

Frontal pose, generally standing, left foot a little advanced, arms generally close to the sides, ocassionally bent at the elbows, the hands either clinched (with the superfluous stone inside them) or laifd flat against the body. Stiff and rigid appearance.  Broad shoulders, narrow waist and small flanks. 

The Greek kouros (male) was represented without any support and usually entirely nude. The kore is often represented wearing a stylized wig.

The Greek kore (female) stands with feet together usually covered in drapery, which is foldless and adheres closely to the body. The kore is generally represented wearing a wig. Face is featureless with thick-lipped mouth and prominent eyebrows and resembles an inverted triangle. geometric shape and design.

The derivation from quadrangular block is evident; cubic head; bulging eyes out of proportion, ears and mouth stylized; vertebral column is practically straight, three or more transverse divisions in the abdominal muscle above the navel instead of the two visible in nature, malleoli are level, long toes which often turn downward.

Seated figures were represented in a stiff frontal pose with feet placed close together, both forearms placed on the lap, hands generally held downward, sometimes clinched. Drapery was foldless with an arched lower edge above the feet.

The striding figure was represented much like the standing type with the left foot advanced but the legs were wider apart and the upper part of the body was made to lean forward. The upper part of the body was shown in full front view, the legs in profile entailing a strong torsion  at the waist and the waist was generally covered in drapery

A figure in rapid motion (flying or running) was represented by a half-kneeling stance, with one knee placed on or near the ground, the other slightly bent and with the arms stretched upward, downward and sideways.  The upper part of the body was shown in full front view, the legs in profile entailing a strong torsion  at the waist and the waist was generally covered in drapery

Middle Archaic Period  580-535 B.C.

The derivation from quadrangular block is still evident evident but it has advanced with more detail and modelled shapes. Instead of linear patterns volumes are co-ordinated. Shoulders, chest, flanks, thighs and arms form interrelated shapes; muscles of arms and legs; undulating mass of hair. A few male draped figures exist. 

The modelling of the kore is more rounded. Features and drapery are still schematic but they have more depth.  The drapery has contours and some have small folds. 

A figure in rapid motion (flying or running) was represented by a half-kneeling stance but there is now a more animated action of the limbs.

Grave monuments have the same composition as Eary Archaic – a tall shaft placed on a rectangular base and crowned by a cavetto capital (double volute form) surmounted by a sphinx and the sculptured decoration on the shaft shows more freedom.The features, bodies and draperies are similar to free-standing sculptures of the time. A new sense of rounded shapes. 

Late Archaic Period  540-480 B.C.

More naturalistic; stances less rigid and human atanomy better understood.  Combination of old decorative sense with the new naturalism creates a feeling of suavity and grace. The plank-like shape has been overcome by imparting more volume to the thorax and by making the greatest protrusion of the back correspond to that of the front, consequently the vertrebal column assumed its characteristic S-shaped curve.  The forearm is no longer twisted forward but it is in a more natural position, with the palm of the hand directed towards the body. The legs are well shaped, inner malleolus higher than the outer and the toes no longer receding along one line; the flanks were made to bulge from the waste. Gradually the third transverse division above the navel was incorporated into the semicircular arch of the thorax as in nature. The clavicles were given their S-shaped curve and made to disappear beneath the shoulder.  The swelling of the trapezium was shown. The antitragus of the ear and the inner recess of the eye were depicted.

At the end of the period a certain movement was imparted to the figure. The shoulders remained frontal but the flanks were no longer rendered symmetrically, the flank over the advanced leg being placed forward and lower than in the receding leg, which was now shown as carrying the weight.A slight turn was given to the head and the upper part of the body which marked the beginning of the dissolution of the frontality and the symmetrical construction which existed for thousands of years.

There was a decorative rendering of drapery in the late archaic period; e.g heavy folds in mantle and soft, crinkly folds of the chiton.   Long hair often descended in radiating tresses or was looped up behind and there was a touch of elegance in the diadems, earrings, necklaces and bracelets. 

The seated figure now assumed a separate entity from that of the chair on which it sits.   

Attempts at foreshortening begin in this period.

he gravestone becomes simpler in this period with a relatively low shaft, surmounted by a finial in the form of a palmette, at first with a double volute, later with a single volute.

Early Classical Period 480-450 B.C.

The human body was represented as a coordinated whole and gradually achieved naturalistic forms; a quality of serenity was imparted to the figures that removed it from realism.  In the Late Archaic Period attempts were made to distribute the weight unequally with the varius stances but the shoulders remained frontal. In thr Early Classical Period a turn was given to the upper part of the body, often in the opposite direction to that of the pelvis, thus imparting a sense of movement and easy balance. The weight of the body may now be placed on one leg and the resulting assymetry is shown; shoulders, hips and kness are no longer horizontal; the head may be slightly turned and the eyes and mouth are no longer  in a strictly horizontal line.  

In this period a new interest arose in depicting emotion, not only in the attitude of the figures but also in their features giving rise to individualized portraiture. 

In drapery, the folds instead of being schematically arranged, assume more natural shapes. Instead of the thin chiton and short Ionic himation with their numerous folds the heavier peplos is favoured; the folds now have a constant variation of detail.  

The hair in the male figures is now shown either short, with spiral curls framing the forehead and temple, or long but rolled or looped up behind. 

There was a number of famous sculptors in this period but it is only possible to attribute extant works to Myron (Diskos-thrower and Marsyas).

The Second Half of the Fifth Century  450-400 B.C.   

2008

(c) 20 marks. 
 Examiners will look for awareness of the dramatic treatment of the figure, the strong 

sense of movement, the extraordinary power of the wings, and the treatment of the 

drapery. 

(d) 20 marks. (10,10) 
 Any two well observed points such as the achievement of a sense of balance as well as 

one of impending movement, the elaborate carving of the drapery which while 

voluminous yet emphasizes the female form. The whole conveys a powerful feeling of 

elation and celebration of victory. 

2007

Examiners will look for at least three clear points showing the changes from earlier 

examples of archaic sculpture.  Hair, facial features, displacement of weight, portrayal 

of muscles can all be adduced as evidence. 

(iv) b) 30 marks.  (10,10,10) 
Candidates should identify at least three features typical of Hellenistic sculpture.  

These could include the extreme realism, the dramatic element, the heightened 

emotions of pain and suffering, a new range of subject-matter, the use of non-Greek 

subjects. 
(c) 15 marks. (8,7) 
Examiners will look for at least two points of difference which show a good 

knowledge of the nature of Classical sculpture e.g. its serenity, sense of proportion, 

lack of extreme emotions, a limited range of subject matter (gods, heroes, athletes), 

idealistic style.  

2006

(iii)   (a)  10 marks. 
 Photograph C:  Early Archaic  5 marks.  Archaic, Middle Archaic or Late Archaic   3 

marks.        Photograph  D:  Early Classical  5 marks.  Classical  3 marks. 

         (b) 40 marks.   
Candidates must base their answers on the two photos shown.  20 marks max for 

answers which do not engage with the photographs and the idea of development. They 

should also cover a range of features.  Most significant developments include:  greater 

knowledge of the human figure and the ability to represent it as a co-ordinated whole:  

the block like shape  becoming more natural:  changes from the stylised hair:  the 

delineation of muscles:  the stances of the two figures:  the positions of the arms.  The 

one essential point is the greater understanding of the human body shown in Photograph 

D. 

(iv)   (a)  5 marks: A Nike/Victory. 

The delicate almost transparent quality of the rendering.  The drapery clings to the 

contours of the body bringing out the shape beneath.   
        (d) 25 marks.       
As in (iii) (b) above, the main development is in the increased naturalism from the 

Archaic period.  The Nike shows a fine balance and poise and the drapery is very 

skilfully carved.  The female form is very clearly shown in contrast to the rather 

shapeless female statues of the Archaic period.  Many Archaic statues show the woman 

seated in a very stiff pose. 

Candidates must use the photograph in their answers. 

2005

(a)  10 marks 
Stelai are grave monuments. 

(b) 5 marks 

Late Archaic.  Archaic = 3 marks. 

                 (c)   25 marks (9,8,8) 
Candidates may cite a range of features:  hair stylised, eyes slightly protruding, facial  

features, portrayal of legs.  Candidates may also point to the changes from Early Archaic. 

(d) 10 marks 
One comment about the use of thin, shallow lines to indicate the warrior’s garments (legs 

and arms).  Broader, deeper lines used for main garments. 

(iv) (a)  5 marks 
This statue is from the Fourth Century or High Classical. 

(b) 30 marks (10,10,10) 
Serene expression, easy, balanced stance, soft moulding of the skin, turn of the head, 

position of arms, portrayal of eyes. 

(c) 15 marks. (8,7) 
Richter mentions two techniques.  The more common one and the one used for this statue 

is the cire-perdu method. 

2004

(iii) (a) 30 marks (10,10,10).   

 Main points include the skilled naturalism of the piece, the poise and balanced 

composition, the soft modelling which lends a tenderness to the sculpture, the 

angle of the head and the gentle gaze. 

(b) 20 marks (10,10). 
The contrast between this sculpture and those, for example, on the Parthenon is 

great.  The Classical period gods are serene, without emotion; the marble is 

treated in a stronger, harder way.  The figures do not have the more sinuous, 

curved carving of the Hermes-Dionysus piece and are not effeminate in their 

appearance. 

(iv) (a) 5 marks.   

(b) 10 marks. The death of Laocoon and his sons, crushed by serpents sent 

by Athena (Minerva). 

(c) 20 marks. (10,10).  Dramatic, highly emotional portrayal.  Naturalistic 

(every twist, coil, muscle etc. is accurately portrayed) and highly 

realistic.  

(d) 15 marks.  Candidates may express admiration for the strength and 

intricacy, the depiction of agony.  They may also feel that the whole 

piece is over the top. 

2003

(iii) (a)  10 marks. (5,5).  Nike or Nikai.  To celebrate a victory. 
(b) 15 marks. (5, 5+5) 
Classical or late 5th Century or Late Classical will be accepted.  

Two reasons should be given. (eg calm, controlled figure, 

beautifully balanced; very accurate representation of a figure in 

motion). 
Reasons must refer to the statue shown on Paper X. 

(c) 25 marks. Three points (9,8,8) to include the carving of 

drapery to show a figure in motion emphasising the body 

underneath; the left foot forward as the Nike lands. 

 Richter (p 122-126) 

2002

(iii) (a) 30 marks. (Three points) 

Main points should include the realistic portrayal of a dying man.  This 

realism shows itself in expression and in movement or pose.  There is 

also the more dramatic and emotional portrayal replacing the more 

serene quality of earlier periods.  Candidates should refer to 

Photograph D when making their points about Hellenistic sculpture. 

(b) 20 marks. (Two points) 

While one would like candidates to refer to specific examples of 

Classical sculpture (this can include Early Classical), it is not 

necessary to do so for high marks as long as they show a knowledge of 

the distinguishing features of the Classical period :full understanding 

of the human figure and how it functions; a serene, almost detached 

quality; a limited range of subjects such as gods, goddesses, heroes, 

mythical scenes, athletes; excellent rendering of drapery. 

(iv) (a) 5 marks. 

(b) 10 marks. 

(c) 20 marks. (7,7,6) 

A close examination of Photograph E shows subtle variations. 

Candidates can point to differences in clothing and hair.  But the posesare also varied (sideways, head in profile; _ view and head likewise; _ 

view but head in profile) as are the positions of the lower arms. 

(d) 15 marks. (8,7) 

v. above question (iii) (b). 

Wiki

Classical

Contrapposto, Severe style, high classical, Rich style, Late Classical Plain style.

The Sculptor Polykleitos could be deemed as the creator of the Classical Period. He created works with a true naturalism and balance, unlike the rigid poses of the Archaic period. He was the first to use ideas of scale and mathematical proportions in order to create the perfectly proportioned figure, referred to as "The Polykleitan Canon of Proportion". Polykleitos was very influential in Greek Sculpture, his realistic proportions were recognised by other sculptors such as Skopas and Lysippos who successfully followed him using the ideas set out in his canon.

Lysippos was the successor of Polykleitos; he took the ideas used in creating perfect proportions and gave rise to the "Lysippan Canon of Proportion". Lysippos noted a greater realism could be captured in making the heads of his figures smaller as well as elongating the body, creating much more realistic sculptures; which was his primary aim. His scrutinising attention to detail emphasised this desire to make his sculptures as realistic as possible. This sense of realism brought about the transition into the Hellenistic Period where use of the Lysippan canon of proportion and Contrapposto created extreme realism.

Creating realistic proportions was not the only way used to create statues as life like as possible. A perfectly proportioned figure will still look unnatural if in a rigid and unrelaxed pose. In the late classical period a combination of Contrapposto and "in the round" compositions (intended to be seen from multiple angles) created more interesting and natural poses. This was sparked by the sculptor Praxiteles, with his creation of the "Praxitelean curve" or Contrapposto. His fundamental aim was to create fluidity within the pose by changing from the conventional parallels of the shoulders, hips and knees to sloping angles. These angles, as seen in figures such as "Venus Braschi" (the first female nude) were much more comparable to the anatomy in real life, further emphasising naturalism and movement. This was a major step towards the extreme realism of the Hellenistic period.

Net

Ancient Greek Sculpture Lesson

    There are three main periods of Greek Sculpture; Archaic, Classical and Hellenistic.   The Greeks were blessed with a large supply of marble, which was what they used most in their sculptures.  Bronze was also used in their artistic work of humans.  Many of the original sculptures were damaged or destroyed.  Yet, many still survived because the Romans make copies or duplications of the original works. 

    The second period, the Classical period, was between the Archaic and Hellenistic times.  The Classical period shows a very large shift from the stiff Archaic to a more realistic and sometimes idealistic portrayal of the human figure.  Females, after the 5th  century B.C., were depicted nude, often with flowing robes.  The robes gave the sculpture the idea of movement and realism in an effort by the artist to show humans more realistically.  

    The third period, the Hellenistic period, started a little before 300 B.C.  To the average person, it is more difficult to see the distinctions between the Classical and Hellenistic period.  Both periods did the majority of their sculpture as nudes.  The Greeks portrayed a young, vigorous, and athletic person in their works.   These works idealized the individual and in a way, attempted to capture the idea of youth and strength in their design.  The works reflect the commonly held views of youth, strength, and courage which were encouraged in the Greek City states.

    A couple of interesting notes about the Greek sculpture.  Greeks portrayed the gods in very similar fashion as they did the regular humans.  There were no distinctions of size or body make up in their sculpture which would suggest that the gods where greater or more powerful then the humans.  This is also similar in Greek stories, where the gods are shown to have very human characteristics, both good and bad.    

