Hellenistic Period (330 - 100 B.C.):
· Many of the changes in this period had already been initiated by Lysippos but were further developed - increased realism in modelling, in movement, in expression and in the scope of the subjects treated.

Changes:

· Subject matter - The deepened interest in realism showed itself in the subjects selected. Old age, death (dying Gaul), childhood, deformity (boxer), anger, despair, drunkenness.

· Hellenistic sculptures were highly dramatic - figures 231 (A man killing himself and his wife) and 232 (Dying Gaul).

· Great variety of poses - Sleeping Ariadne (fig. 227), Crouching Aphrodite (fig. 226). 

· Focus on the natural states of mind - the striving athlete and the sleeping Eros (fig. 238).

· Personification - The Tyche of Antioch. She is represented seated on a rock, one foot resting on the shoulder of a youth, who is shown swimming beneath her and who personifies the river Orontes.

· Movement - Tyche of Antioch - The contrasting directions of the folds, head, trunk, and limbs in the Tyche give animation to a seemingly quiet pose

· Poseidon (fig.229) - the different directions given to the various parts of the body and the strong contrasts in the folds of the drapery impart a restless impression to what at first sight appears a stationary stance.

· Likewise the famous Aphrodite of Melos in spite of her statuesque pose conveys a feeling of movement throughout the different directions of torso and limbs and the variegated folds of the drapery.

· Emotion - Interest in emotion in this period produced intense images of suffering, anguish, pain, brutality, anxiety or pleasure.

· Examples - Dying Gaul/ A man killing his wife - these form the climax of Greek realistic representations. Laocoon writhing in an agony of pain. His swelling muscles and restless pose are characteristic of the Hellenistic period. 

· Interest in settings - Eros asleep on a rock or Nike alighting on the prow of a Victorian ship in the water basin on a high hill above the sea.

· Portraiture - changes from "role" portraiture to psychological portraiture. Earlier portraits concentrated on representing their subjects in terms of status and character. For example Socrates broad nose was used to identify him. Now Polyeuktos went beyond this in striving to present a recognisable image of Demosthenes that would offer an insight into the working of his mind.  Demosthenes faces forward, with his arms lowered and his hands joined in front of him. The pose is hesitant, the compositions enclosed, the mood nervous.
· The shoulders slump, the head inclines; furrowed brow and downcast eyes all reveal Demosthenes introverted state of mind.
· The psychological portrait reveals the personality of the individual both by posture set, and condition of the body, and by facial expression.
