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Section I: Roman Theatre 

and the genre of Comedy

Layout of the theatre
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Ex 1.1: Answer in conjunction with the slide show on Roman Theatre.

Q1. What was the orchestra used for in Roman theatre? _______
Q2. What was a stock character?

Q3. What modern word do we get from the Roman name for the stage?
Q4. Give a definition of comedy.

Q5. How is comedy different to tragedy?

Q6. What happens in New Comedy?

Q7. Why did Roman actors wear masks? 
Q8. Give three types of stock characters we see in the play.

Q9. Why is the slave particularly significant in Roman comedy?

Ex 1.2: Answer in conjunction with the slide show on Roman Comedy.
Q1. Name two ways in which a Roman audience would be able to distinguish between the different characters onstage.

Q2. Roman comedies involved a case of mistaken identity. Name two characters who go through a case of mistaken identity in ‘The Swaggering Soldier’ and explain why they do so.

Q3. How does the Miles Gloriosus get his comeuppance in Roman Comedy?

Q4. What does the term Miles Gloriosus mean and why was it given to this play?

Q5. What kind of stock character is Pleusicles?

Q6. What modern word do you think we is connected to this term?

Q7. What two types of prostitutes appear in Roman Comedy? Explain the difference between them.

Q8. Why are slaves important in Roman Comedy?

Section II: Play Summary[image: image7.jpg]



Ex 1.1: Fill in the blanks to tell the story of ‘The Swaggering Soldier’.
This is a s_________ of a vain soldier and was popular with Romans who were tired of the Punic Wars. It was based on a G________ play set in__________. It uses G______ settings and names so that the playwright could not get in trouble for s________ing Rome.

P________________, an a____________ and boastful soldier has just returned from helping King S____________ regain his kingdom. 

He has abducted P_______________ from __________ and has also acquired the slave ___________, who had served her lover ___________.

P_______________ cleverly masterminds the deceptions that fool the soldier:

· First, he enables P_____________ to meet his lover P_____________ by cutting a hole between the house where he is staying and the house of ____________________.

· Secondly, he convinces ______________ the watchman that ______________ has a _______ _________ visiting next door. S___________ says he saw P___________ kissing another man while he was on the roof ‘chasing a monkey’. The slave, condoning S__________’ claims, warns the watchman that he may be killed both for making false accusations against her if he is wrong and for having let her out of his sight if he is right. 
· The helpful bachelor P______________ explains why he prefers the joys of freedom to the joys of ___________________ and he helps P______________ in the third part of his plan to use an attractive courtesan to seduce the soldier but also pretending to be Periplectomenus’ wife.

· Palaestrio convinces the s_________ to let Philocomasium go home with all the ______________ he had given her and with Palaestrio as her servant so that he is free to be with A__________.
· Once they have safely left the soldier goes to see her next door and is caught and punished by his n_____________.

· He realises he has been tricked when S___________ tells him that Pleusicles was ‘no ___________’ and that he has seen them leaving together.

· He believes he has been justly punished and that if all l_________ were treated in this way, ‘l__________ would grow less rife.’
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Section III: Characters

Pyrgopolynices: The swaggering soldier of the play’s title. He is handsome but conceited and boastful. He thinks he is loved by everyone, especially the ladies but is in fact mocked by everyone behind his back.
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‘He has no more sense than a stone’. (Palaestrio)

‘He thinks all women are after him, but in fact  [image: image4.jpg]



Wherever he goes he’s an object of derision.’

Artotrogus: The soldier’s confidential slave; that is, the one whom he confides in. He is a sycophant and is constantly complimenting Pyrgopolynices, not because he admires him, but so the soldier will continue to food him.

‘Oh dear, what I have to suffer for my stomach’s sake. My ears have to be stuffed lest my teeth should decay from lack of use. I have to listen to all his tall stories and confirm them.’

Palaestrio: Pyrgopolynices’ confidential slave. His master in Ephesus was Pleusicles, but when Philocomasium, Pleusicles’ girlfriend, was abducted from her home, he set off to tell his master, was caught by pirates on the way and given to Pyrgopolynices.
Sceledrus: The stupid slave who sees Philocomasium kissing Pleusicles while he is up on the roof ‘chasing a monkey.’
Periplectomenus: The soldier’s elderly neighbour, harbourer of Pleusicles and fake husband of Acroteletium.

Philocomasium: The soldier’s concubine and Pleusicles’ lover. She doubles up as her ‘twin sister’, Honoria.
(Honoria): Philocomasium in the guise of her twin sister.

Pleusicles: Young man in love with Philocomasium.

Acroteletium: A courtesan or prostitute and the fake wife of Periplectomenus.

Milphidippa: Acroteletium’s maid, the ‘despatch-boat.’
Lurcio: One of Pyrgopolynices’ slaves.
Cario: Periplectomenus’ cook.
Meaning of names in the play

The names of the important characters in this play are a significant name, that is, they have a meaning.  This meaning most often seems to have a connection with the roles these characters play in the drama.  For example, the name Palaestrio is derived from the Greek verb “to wrestle,” which should not be taken literally here.  In this play Palaestrio “wrestles” intellectually with the problem of allowing his original master Pleusicles to meet with his girlfriend while she is in the soldier’s possession and then of rescuing the girl from the soldier.  Pyrgopolynices, the name of the soldier, is a compound of three words: purgos (‘tower’), polu (‘much’), and nike (‘victory’).  In combination, this name would mean something like “he who has enjoyed many a victory over cities (towers were part of city walls).  Another interpretation suggests “mighty conqueror of fortresses.” 

Other significant names in the play: 

Artotrogus means ‘bread-chewer’, an appropriate name for a parasite who spends all his time with the task of keeping himself well-fed at the expense of others. 

Periplectomenus comes from a Greek verb that means either ‘to embrace’ or ‘to entwine’.  If the name is from the verb ‘to embrace’, it may refer to his amatory propensities. If ‘to entwine’, it probably refers to his supporting role in Palaestrio’s trick. 

Philocomasium means ‘party-loving girl’, an appropriate name for a prostitute, despite her being an ‘unwilling’ concubine.
Pleusicles is made up of two words: the verb ‘to sail’ and the noun ‘glory’.  The name probably refers to the young man’s disguise as a ship captain. 

Acroteleutium means literally ‘the highest end’, i.e., she’s the top or the best.  It may be a reference to her expertise as a prostitute. 

Sceledrus cannot be definitely linked with any known Greek word.  Some see a Latin derivation from scelus ("crime") and in fact there are puns in the play based on scelus. It, however, would be unusual for a character to have a Latin-based name and Sceledrus  is not a scoundrel, just dumb. 

There is also some comic point to the length of some of these names.  Although Greek names tend to be long, names like Pyrgopolynices, Periplectomenus, Philocomasium, and Acroteleutium are a bit longer than usual.  Long names are often used for comic effect. We can see this combination of exaggerated length and comic sound when Pyrgopolynices mentions an enemy commander he fought against: Bumbomachides (son of roaring battle) Clytomestoridysarchides. The soldier, in order to amplify his exploits, gives names of heroic length to his enemies. 

Ex 3.1: Fill in the crossword with the names of the characters in the play.
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Across

4. The soldier's concubine

7. The elderly neighbour of the soldier
8. The ‘very best’ prostitute

9. The boastful, conceited and braggart soldier

10. The soldier’s favourite slave

Down

1. The neighbour's cook

2. The soldier's sycophant

3. Under-slave in soldier's house

4. Young man in love with Philocomasium
5. The prostitute's maid

6. The stupid slave

Characters matching games
To the teacher: make cards like those in the following table in two piles, character names and explanations of who they are.
Game 1: Split the class into even groups and give them the two card groups. The quickest team to match them up correctly wins.

Game 2: Fastest finger first. With all cards from one group on the board, the teacher holds up those from the other group and individual students must match them up with the ones on the board.

Game 3: Fastest finger first. Mix up all cards. Hold them up and students must either explain who the character is or name the character from the explanation.
	Pyrgopolynices
	Conceited soldier
	Pleusicles
	Young man in love with Phlocomasium


	Artotrogus


	The sycophant


	Acroteletium
	Prostitute

	Palaestrio
	Soldier’s confidential slave


	Milphidippa
	Acro’s maid

	Sceledrus


	Stupid slave


	Lurcio
	Soldier’s slave

	Periplectomenus
	Soldier’s elderly neighbour


	Cario
	Periplectomenus’ cook

	Philocomasium
	Soldier’s concubine


	
	


Fill in an analysis sheet for each of the characters:
Ex 3.2

	Name & who are they?
	

	Place of origin


	

	Place of residence


	

	Role in play


	

	Characteristics or qualities


	

	Characteristics or qualities they bring out in others


	

	Images associated with them


	

	Stock character?


	

	What happens to them at the end of the play?


	

	Has the character changed at the end of the play?


	


Ex 3.3

	Name & who are they?
	

	Place of origin


	

	Place of residence


	

	Role in play


	

	Characteristics or qualities


	

	Characteristics or qualities they bring out in others


	

	Images associated with them


	

	Stock character?


	

	What happens to them at the end of the play?


	

	Has the character changed at the end of the play?


	


Ex 3.4
	Name & who are they?
	

	Place of origin


	

	Place of residence


	

	Role in play


	

	Characteristics or qualities


	

	Characteristics or qualities they bring out in others


	

	Images associated with them


	

	Stock character?


	

	What happens to them at the end of the play?


	

	Has the character changed at the end of the play?


	


Ex 3.5
	Name & who are they?
	

	Place of origin


	

	Place of residence


	

	Role in play


	

	Characteristics or qualities


	

	Characteristics or qualities they bring out in others


	

	Images associated with them


	

	Stock character?


	

	What happens to them at the end of the play?


	

	Has the character changed at the end of the play?


	


Ex 3.6
	Name & who are they?
	

	Place of origin


	

	Place of residence


	

	Role in play


	

	Characteristics or qualities


	

	Characteristics or qualities they bring out in others


	

	Images associated with them


	

	Stock character?


	

	What happens to them at the end of the play?


	

	Has the character changed at the end of the play?


	


Ex 3.7
	Name & who are they?
	

	Place of origin


	

	Place of residence


	

	Role in play


	

	Characteristics or qualities


	

	Characteristics or qualities they bring out in others


	

	Images associated with them


	

	Stock character?


	

	What happens to them at the end of the play?


	

	Has the character changed at the end of the play?


	


Ex 3.8
	Name & who are they?
	

	Place of origin


	

	Place of residence


	

	Role in play


	

	Characteristics or qualities


	

	Characteristics or qualities they bring out in others


	

	Images associated with them


	

	Stock character?


	

	What happens to them at the end of the play?


	

	Has the character changed at the end of the play?


	


Ex 3.9
	Name & who are they?
	

	Place of origin


	

	Place of residence


	

	Role in play


	

	Characteristics or qualities


	

	Characteristics or qualities they bring out in others


	

	Images associated with them


	

	Stock character?


	

	What happens to them at the end of the play?


	

	Has the character changed at the end of the play?


	


Ex 3.10
	Name & who are they?
	

	Place of origin


	

	Place of residence


	

	Role in play


	

	Characteristics or qualities


	

	Characteristics or qualities they bring out in others


	

	Images associated with them


	

	Stock character?


	

	What happens to them at the end of the play?


	

	Has the character changed at the end of the play?


	


Ex 3.11

	Name & who are they?
	

	Place of origin


	

	Place of residence


	

	Role in play


	

	Characteristics or qualities


	

	Characteristics or qualities they bring out in others


	

	Images associated with them


	

	Stock character?


	

	What happens to them at the end of the play?


	

	Has the character changed at the end of the play?


	


Ex 3.13: Short questions on characters.
Q1. Where/ Who did the Romans get their ideas about theatre from? ____
Q2. Why do the characters in Roman plays have Greek names?

___________________________________________________________
Q3. What is a stock character? __________________________________
Q4. Explain who the following characters are in ‘The Swaggering Soldier’:

· Palaestrio = ____________________________________________
· Lurcio = ______________________________________________
· Pyrgopolynices = _______________________________________
· Philocomasium = _______________________________________
· Cario = _______________________________________________
· Pleusicles = ____________________________________________
· Acroteletium = _________________________________________
· Milphidippa = __________________________________________
· Periplectomenus = ______________________________________
· Artotrogus = ___________________________________________
· Sceledrus = ____________________________________________
Q5. What is a courtesan? ______________________________________
Q6. What does it mean that Artotrogus is Pyrgopolynices’ satellite?
___________________________________________________________
Q7. What is a concubine? ______________________________________
Section IV: Scene analysis

The play may be split into the following scenes to make it easier to identify the different incidents/ situations. The following is a breakdown of the scenes as per the Penguin Classics Edition.

· Scene One: Introduction to Pyrgopolynices 

(Pgs 153 – 156)
· Scene Two: The Prologue 

(Pgs 156 – 158)
· Scene Three: The Fooling of Sceledrus 

(Pgs 158 – 162)
· Scene Four: Introduction to Philocomasium 

(Pgs 162 – 169)
· Scene Five: Honoria is my name 


(Pgs 169 – 176)
· Scene Six: Periplectomenus; ‘I care not for…’ 

(Pgs 176 – 186)
· Scene Seven: The very best prostitute! 

(Pgs 186 – 189)
· Scene Eight: The Ruse 


(Pgs 189 – 209)
· Scene Nine: The soldier’s comeuppance 


(Pgs 209 – 212)
For each scene, fill in one of the following analysis sheets.

Ex 3.1

	Scene 1

(Pages & ‘title’)
	

	Characters involved


	

	Location of scene


	

	Summary of scene


	

	Does it reveal anything about/ drive the plot forward?


	

	Does it reveal anything new about any of the characters?


	

	Any images?


	

	Important quotes


	

	Comic elements


	


Ex 3.2
	Scene 2

(Pages & ‘title’)
	

	Characters involved


	

	Location of scene


	

	Summary of scene


	

	Does it reveal anything about/ drive the plot forward?


	

	Does it reveal anything new about any of the characters?


	

	Any images?


	

	Important quotes


	

	Comic elements


	


Ex 3.3
	Scene 3

(Pages & ‘title’)
	

	Characters involved


	

	Location of scene


	

	Summary of scene


	

	Does it reveal anything about/ drive the plot forward?


	

	Does it reveal anything new about any of the characters?


	

	Any images?


	

	Important quotes


	

	Comic elements


	


Ex 3.4
	Scene 4

(Pages & ‘title’)
	

	Characters involved


	

	Location of scene


	

	Summary of scene


	

	Does it reveal anything about/ drive the plot forward?


	

	Does it reveal anything new about any of the characters?


	

	Any images?


	

	Important quotes


	

	Comic elements


	


Ex 3.5
	Scene 5

(Pages & ‘title’)
	

	Characters involved


	

	Location of scene


	

	Summary of scene


	

	Does it reveal anything about/ drive the plot forward?


	

	Does it reveal anything new about any of the characters?


	

	Any images?


	

	Important quotes


	

	Comic elements


	


Ex 3.6
	Scene 6

(Pages & ‘title’)
	

	Characters involved


	

	Location of scene


	

	Summary of scene


	

	Does it reveal anything about/ drive the plot forward?


	

	Does it reveal anything new about any of the characters?


	

	Any images?


	

	Important quotes


	

	Comic elements


	


Ex 3.7
	Scene 7

(Pages & ‘title’)
	

	Characters involved


	

	Location of scene


	

	Summary of scene


	

	Does it reveal anything about/ drive the plot forward?


	

	Does it reveal anything new about any of the characters?


	

	Any images?


	

	Important quotes


	

	Comic elements


	


Ex 3.8
	Scene 8

(Pages & ‘title’)
	

	Characters involved


	

	Location of scene


	

	Summary of scene


	

	Does it reveal anything about/ drive the plot forward?


	

	Does it reveal anything new about any of the characters?


	

	Any images?


	

	Important quotes


	

	Comic elements


	


Ex 3.9
	Scene 9

(Pages & ‘title’)
	

	Characters involved


	

	Location of scene


	

	Summary of scene


	

	Does it reveal anything about/ drive the plot forward?


	

	Does it reveal anything new about any of the characters?


	

	Any images?


	

	Important quotes


	

	Comic elements


	


Questions by scene
Ex  3.110: Scene I  (Pg 153 – 156)
Q1. Who are the first people we meet onstage? ___________________________________________________________
Q2. What does Pyrgopolynices ask to be done to his shield? ___________________________________________________________
Q3. How do we know almost immediately that Artotrogus cannot stand Pyrgopolynices? ___________________________________________________________

Q4. Explain the following quote: ‘Oh dear, what I have to suffer for my stomach’s sake. My ears have to be stuffed lest my teeth should decay from lack of use.’ 

___________________________________________________________

Q5. What does Pyrgopolynices think to be a bore? ____________________________

Q6. Which king was Pyrgopolynices helping to regain his kingdom? ______________________________________________
Ex  3.11: Scene II  (Pg 156 – 158)

Q1. What kind of prologue is it? _________________________________

Q2. Who speaks the prologue ? ___________________________________

Q3. What does he say to the ‘intruder’ in the audience? _____________________________________________________________________
Q4. Where is the play set? _____________________________________

Q5. What does Palaestrio mean when he says that the soldier is ‘an object of derision’? ___________________________________________________________
Q6. Why was Palaestrio’s master in Naupactus? ______________________________

Q7. How did the soldier gain Philo’s mother’s favour? _________________________

Q8. What did Pyrgopolynices do to Philocomasium? ________________
Q9. Where did he bring her? ___________________________________
Q10. How then did Palaestrio end up in Ephesus? ___________________________________________________________

Q11. How does Palaestrio plan to allow the lovers to meet? ___________________________________________________________
Q12. What will Philo pretend? ____________________________________________
Ex  3.12: Scene III  (Pg 158 – 162)
Q1. Explain the following quote: “ Next time you see an intruder climbing about on the roof, break his legs; unless you want me to whip your backs into ribbons.” 

___________________________________________________________

___________________________________________________________

Q2. What does Palaestrio reveal to Periplectomenus?

 ___________________________________________________________

Q3. What did Sceledrus say he was doing up on the roof? ________________________________________________
Q4. Why will Philocomasium have to “use all her womanly arts and devices”? 

___________________________________________________________

Q5. What will she have to convince Sceledrus? ___________________________________________________________
Q6. What was Palaestrio doing while in a “pantomime of deep cogitation”? _________________________________________________
Q7. “My master is a man wrapped up in an elephant’s hide, he has no more intelligence than a stone.”

Who speaks these words? ___________________________

Who is he speaking about? __________________________

Q8. How are they going to convince Sceledrus that it is not Philocomasium he saw kissing Pleusicles? ___________________________________________________________

___________________________________________________________

Q9. What image is used to describe how alike Philocomasium and Honoria are?

 ___________________________________________________________

Q10. What will they do if the soldier asks to see both Philocomasium and Honoria together? 

___________________________________________________________

___________________________________________________________

Ex 3.13: Scene IV (P162 – 169)

Q1. What does Sceledrus say he has just seen? _______________________________

Q2. What did he say he was doing on the roof? _______________________________

Q3. Why does Palaestrio say Sceldrus will be in trouble ‘twice over’? 

___________________________________________________________

___________________________________________________________

Q4. What does Sceledrus mean when he calls Philo an ‘audacious little minx? _____________________________________________________
Q5. Where does Palaestrio say he just saw Philo? ___________________
Q6. Where is Sceledrus convinced she is? _________________________

Q7. Who speaks the following words: ‘I’ve enough cleverness to teach ten innocent girls a few tricks’? _________________________________
Q8. Give details of Philocomasium’s ‘dream’.

___________________________________________________________
___________________________________________________________

Q9. Who does Philo threaten to tell about Sceledrus’ mistake? _________
Q10. How does Sceledrus feel after he ‘realises he’s made a mistake’ in thinking he saw Philo kissing another man?

___________________________________________________________

Ex 3.13: Scene V (Pg 169 – 176)

Q1. How does Philo appear when we see her through Peri’s door?

___________________________________________________________

Q2. What does she do when Sceledrus calls her? ____________________
Q3. What does Philo say her name is? ____________________________
Q4. From where and with whom does she say she has come? 

___________________________________________________________

Q5. Why does she say she has come to Ephesus?

 ___________________________________________________________

Q6. To whom does this quote refer: ‘The bird has flown’? ____________

Q7. What happens when Sceledrus goes back into the Captain’s house? 

___________________________________________________________

Q8. Why does Peri pretend to be angry when he comes out of his house? 

___________________________________________________________

Q9. What does Peri threaten to do to Sceledrus? ______________________________

Q10. To whom does the following quote refer: ‘They’re so much alike, she and your young lady, two buckets of water out of the same well couldn’t be more alike’? 
___________________________________

Q11. Why does Periplectomenus eventually decide to forgive Sceledrus? 

___________________________________________________________
Q12. Who does Peri say has ‘less brains than a dead pig’ and why?
 ___________________________________________________________
Scene IX questions





Pg 209 – 212

Q1. Who comes in looking for Pyrgopolynices? ____________________
Q2. What two gods does he say Pyrgopolynices is blessed by? 
_________________________________________
Q3. Why do you think he is blessed by these two in particular? (think about what their responsibilities are) 
____________________________________________________
Q4. What exactly is the trap that Pyrgopolynices is about to walk into? 
___________________________________________________________
Q5. What is meant by the phrase ‘self-fancying fornicator’? ___________________________________________________________
Q6. Who drags Pyrgopolynices out of the house? ___________________
Q7. What does Periplectomenus say must be done to the soldier before he is killed? ___________________________________________________
Q8. What does Periplectomenus make Pyrgopolynices promise if he is to escape a beating? 
___________________________________________________________
Q9. What does Cario charge the soldier for speaking up for him? ______
Q10. What is taken away from the soldier? ________________________
Q11. What is symbolic about this? 
___________________________________________________________
Q12. What is meant by the term ‘slave-master’? (Not in text) 
___________________________________________________________

Q13.Who does Pyrgo look for when he is released by Peri? ___________
Q14. What does Sceledrus reveal to Pyrgopolynices? ___________________________________________________________

Q15. What does Pyrgopolynices mean when he says Palaestrio is a double-dyed villain? __________________________________________
Q16. What does Pyrgopolynices mean by ‘justice has been done. Serve all lechers so and lechery would grow less rife’? 

___________________________________________________________

___________________________________________________________
Section V: Last minute summary (Read the night before the exam!)
	Characters:

Pyrgopolynices: the braggart soldier

Artotrogus: sycophant, soldier’s satellite

Palaestrio: soldier’s confidential slave

Sceledrus: the stupid slave

Periplectomenus: elderly neighbour of soldier

Philocomasium: soldier’s concubine

Pleusicles: Philocomasium’s lover

Acroteletium: prostitute

Milphidippa: her maid

Lurcio: under-slave in soldier’s house

Cario: Periplectomenus’ cook


	· Letter sent to Pleusicles to tell him

· Comes to stay with Periplectom

· Pal cuts a hole in the wall between the two houses so lovers can meet

Caught:

· Sceledrus is up on the roof chasing a monkey

· Sees Philo kissing Palaestrio

· Tells Peri who, with Palaestrio, convinces Sceledrus he’s wrong

· He’ll be thrashed whether he’s wrong or not; if he’s right, for not looking after Philo and if he’s wrong, for telling tales so he keeps quiet



	Setting: 

Ephesus, Asia Minor

Outside Pyrgopolynices’ & Periplectomenus’ houses

Houses are adjacent so that a secret passage can be cut between the two so Philocomasium & Palaestrio can visit each other

Set in Greece with Greek names rather than Roman so as not to insult Roman nobles/ soldiers


	The trick/ ruse:

· Pal plans to reunite Philo & Pleusicles & teach the soldier a lesson

· They pretend Philo has an identical twin sister called Honoria who is staying with Periplectomenus so if anyone sees Philo with Pleusicles they can say it’s Honoria
· Soldier receives a love token (ring) from Acroteletium

	The delayed prologue:

Pal gives the prologue after Pyrgo & Arto have discussed how fantastic Pyrgo is.
Gives story of play in advance.
Warns interrupter to leave if he doesn’t want to listen he can leave.
· Pyrgo is my master; he’s arrogant & a liar

· Thinks women love him but they laugh at him

· I had a lovely master in Athens

· He was away at Naupactus serving on a diplomatic mission

· Soldier comes to, plays up to Philo’s mother, abducts Philo, brings her to Ephesus

· Palaestrio goes to Naupactus to tell Pleusicles, caught by pirates, sent to Ephesus as Pyrgo’s slave
	· Told Acro is madly in love with him, has divorced her husband for love of him & has the house

The result:

· He decides to take Acro instead of Philo

· Releases Philo, to be sent back to her mother in Athens

· Pleusicles to be freed

· Becomes suspicious when she swoons into Pleusicles’ (dressed as a ‘boatman’/ sailor) arms & their heads are too close together

· Acro’s ‘husband’, (Periplec) threatens to whip soldier for trying to steal his wife, soldier’s sword & cloak taken (= his power/dignity)

· Realises he’s been fooled, Pal becomes ‘slave-master’.



	Quotes
	Comment (details who is speaking etc)

	“Oh dear, what I have to suffer for my stomach’s sake.”

“Cost? Don’t be a fool, my boy, what you

spend on an enemy, or a bad wife, that is cost”?

“They’re so much alike, she and your

young lady, two buckets of water out of the same well couldn’t be more alike”?

“The only thing to be said for him is his cook makes a marvellous olive salad.” 

“a model of middle-aged manners, a child of the nursery of Venus”?

“I’ll have her out here in front of you in two shakes”

“I was thinking about that elephant in India and how you broke his ulna with a single blow of your fist.” 

“What are you doing here, Philocomasium?… Philocomasium, I’m talking to you.”

“Try to stop crying now. There’s a good girl.”?

“as your wife – all dressed up like a married woman, ribbons and ringlets and so on”?

“Hey you boatman, take your lips away from hers, confound you”?

“My master … is a man wrapped up in an elephant’s hide; he has no more intelligence than a stone.” 

"despatch boat"?
Fool, fool that I am! Now I see what an ass they’ve made of me; and it was Palaestrio, the double-dyed villain, that lured me into the trap…’
“Well, it was a fair catch, and justice has been done. Serve all lechers so and lechery would grow les rife.”

	

	Roman theatre: elements
	Roman theatre: Characteristics

	· Orchestra = stage

· Scenae = backdrop

· Masks = made of clay; used to show stock characters so they were easily identifiable (also to show emotion) 
	· Comedy humours people by making them feel superior to the characters
· Asides = said to particular characters or to audience, not everyone on stage can hear it
· Stock characters = stereotyped characters that appear again and again in Roman plays
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