PROMETHEUS  BOUND  BY   AESCHYLUS

BIOGRAPHICAL  DETAILS:
· Born c. 525/524 BC and died c. 456/455 BC.

· He fought in the Battle of Marathon in 490 BC and is said to have taken part in the Battles of Salamis and Plataea which were all victories over the Persians.

· He did not receive first prize in a contest until the age of 40, and from then on he is said to have received 13 such victories.

CHANGES  IN  DRAMA  INTRODUCED  BY  AESCHYLUS:

· He increased the amount of dialogue.

· He arranged the lyrics and dialogue more artistically.

· He introduced more dramatic presentation.

· He used a prologue before the entrance of the Chorus.

· He introduced the second actor.

· He may have been the first to write three continuous tragedies on a single legend.

· He reduced the number of actors in the chorus, but did not alter its function.

PROMETHEUS BOUND:
This play was probably written in 479/478 BC, after the eruption of Mount Etna. It was the first in a trilogy, but the second and third plays are lost. It is generally believed that the second play was called Prometheus Unbound and the third Prometheus the Fire Bringer.

THE  THEME:
The basic theme, as is so often in Greek tragedy, appears to be the conflict between brute force and intelligence. Many believe that the theme, which ran throughout the trilogy, was the establishment of Zeus as the all-powerful, just and wise, god of the gods.
Prometheus is seen as the saviour of mortals from ignorance and the wrath of Zeus, who planned to finish off the mortals and create a new superior race.

Prometheus is s Titan, the son of Mother Earth, and she imparted to her son that the future lay with the intellectual rather than with brute force. Prometheus’ sympathy lay with the humans, as he was half-human, through his connection with the Earth.
As a result of this knowledge, Prometheus decided to steal fire from heaven and give it to mankind; along with this he decided to teach them the basic mental and manual skills of living.

Naturally Prometheus angered Zeus with his actions and therefore had to be punished. His punishment was to be shackled to a rock and his liver to be eaten by an eagle every day but the organ grew again each night so the pain was neverending. 

The only reason that Zeus did not kill Prometheus, was because of the knowledge which Prometheus (Pro = before and Metis = thought). Prometheus knew of the downfall of Zeus, and this ‘secret’ was Prometheus’ saving grace.

Although the balance of favour lies with Prometheus, a hint is made that he does not deserve our total sympathy, for even the Chorus rebuke him for his pride (hubris). It is clear that Zeus’ case has yet to be presented. This is Aeschylus’ trait: human events interwoven with the divine. 
PLOT:
It is a plot of extremely limited possibilities for action, with the secret creating a certain suspense and arming Prometheus with a powerful bargaining tool in his conduct with Zeus. Although the secondary characters are responsible for the division of the play into episodes, they have no connection with one another, with only with Prometheus, all of which serves to bring out his character more vividly.

THE  SECRET:
A prophecy decreed that if Zeus lay with the sea nymph Thetis, that the son she would bear would be greater than his father.

THE  STRUCTURE  OF  THE  PLAY:
Prologue:

 First we see Strength and Violence dragging the body of Prometheus, followed slowly by Hephaestus, the god of fire. The only two speakers are Strength and Hephaestus. More than likely Prometheus was a dummy, which was replaced by an actor later.
It is the job of Strength and Violence to force Prometheus to this place, and it is Hephaestus’ job to bind him using all of his skills. It is obvious that Hephaestus is not comfortable with his job and is reluctant to fulfil this awful task on a fellow Titan although Prometheus stole fire from heaven to give it to mankind. Having secured Prometheus, Hephaestus exits, leaving Strength to rebuke Prometheus for his actions. Strength exits, as does Violence. 

            Monologue: Next we have Prometheus’ soliloquy (monologue). he details his woes – having been kind to mankind, he is now treated harshly by the almighty Zeus. 
Parodos: 

The Chorus enters now; they are the daughters of Oceanus, the god of the sea. They act as a foil to Prometheus, allowing him to vent his feelings and they express their sympathy for him. 
Episode I:

This also gives Prometheus the opportunity to make a mention of the ‘secret’, the one thing which in the end will save him.
After a short period of conversation, the Chorus asks Prometheus what his crime was. He recounts his giving of fire and they rebuke him – ‘Oh you were wrong’. Therefore some disapproval of the wisdom of Prometheus’ actions is indicated.

Next, Oceanus enters on a winged four-footed creature; he comes to offer sympathy for two reasons. Firstly, he is related to Prometheus and secondly, he admires and respects him. He asks Prometheus what he can do to help; then he rebukes him for his unwillingness to conform to the will of the new ruler of the gods – for his ‘too proud speaking tongue’ and for his lack of ability to be ‘humble’. Prometheus then turns the tables on him and suggests that he might incur the wrath of Zeus if he tries to speak up on his behalf. He recalls the fate of other Titans, Atlas and Typhon. Scared by the words of Prometheus, Oceanus departs.

Stasimon I:
Following the exit of Oceanus, the Chorus makes a long speech sympathising with Prometheus. They list various places that cry aloud in grief for Prometheus and make a comparison between the agonies endured by Prometheus, and those by Atlas, a fellow Titan at the mercy of Zeus.

Episode II:
In response to this, Prometheus recounts the gifts that he gave to mankind – mind, reason, numbers, writing, labour, medicine, prophecy and lastly ‘all human skills and science was Prometheus’ gift’.
 The Chorus sympathise once again and hope that he will soon be freed and ‘rival Zeus in power’. However, Prometheus tells them that it is his destiny/fate to ‘win freedom after countless pains’. The possession of the secret gives Prometheus confidence and hope in his deliverance.

Stasimon II:
The Chorus questions Prometheus as to whether or not the human race was worth the sacrifice. After all ‘What help to be found in men who live for a day?’

Episode III:
Io enters. This exchange dominates the rest of the play. It covers an estimated 300 lines. Io was the virgin daughter of Inachus, king of Argos and the priestess in the temple of Hera. Zeus saw her and desired her, and Hera, aware of his attachment, took steps to prevent it. She transformed Io into a cow and provided an immortal herdsman, a giant named Argus to watch her day and night. Zeus commanded Hermes to slay Argus, whereupon Hera sent a gadfly to madden Io with its sting and drive her in torment from country to country. Eventually in Egypt, Hera’s cruelty ceased to pursue her, and her human form was restored. Zeus, who still lusted after her, visited her and made her pregnant by the breath of his nostrils and a touch of his hand. Io bore him a son, Epaphos, whose name means a touch.
Io’s purpose in the play is to give Prometheus an opportunity to show his powers of prophecy and also to give a second example of the tyranny of Zeus.

Prometheus, at the request of the Chorus, asks Io to relate how she came to wander to the ends of the earth where she has come upon Prometheus bound. Prometheus then recounts to Io all the places that she will visit. Io, driven to distraction, contemplates suicide, but Prometheus puts it out of her mind by recounting his possession of the secret and his knowledge of the means by which Zeus might be overthrown. When asked by Io who will release him, Prometheus tells Io that it will be a descendant of hers, one not yet born. Io is puzzled by this revelation and questions it, which annoys Prometheus. He asks her to choose between knowing about the remainder of her wanderings and the saviour of Prometheus. The Chorus interrupt and ask that one revelation be made to Io and the other to them. Prometheus reveals to Io more details of her journey and then to prove that he has the gift of prophecy, he reveals details of her journey to date. After more revelations about her future, up to the birth of Heracles (the saviour of Prometheus), the gadfly stings Io once more and she leaves.

Stasimon III:
The Chorus recite an ode expounding upon the virtues of a marriage made between equals.

Episode III contd.:

Prometheus, in response, utters his confident and arrogant speech regarding the downfall of Zeus and his own deliverance. Horrified by such confidence and boastfulness, the Chorus rebukes him for daring to challenge Zeus.
Exodos:

Hermes, the messenger of the gods, now enters. An exchange takes place in which Hermes demands that Prometheus divulge the ‘secret’; obviously, Prometheus refuses. Hermes then describes the further punishments Zeus has lined up for him, unless he complies. The Chorus recommends that Zeus’ demand be obeyed; ‘A wise man’s folly forfeits dignity’. Prometheus refuses and derides his future torture. Hermes suggests to the Chorus that they depart or else suffer the consequences along with Prometheus. They refuse, saying ‘I was taught to hate those who desert their friends’. Hermes exits, thunder roars, the rock collapses and disappears and the Chorus scatters in all directions. 
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