THE ARCH OF TITUS
· This is the oldest surviving arch in Rome .

· Built by the Emperor Domitian in 81AD to commemorate his brother Titus’ successful Jewish campaign of 69-70AD.

· It was built along the Via Sacra on the eastern approach to the Forum Romanum.

· The arch is built in Pentelic marble and is 14 metres high abd 13 metres wide. 

· In the decorative engaged columns the Composite Order (a cross between Corinthian and Ionic capitals) is used for the first time.

· Originally the arch was surmounted by a bronze quadriga (four horse chariot).

· The two relief panels, one on either side of the passageway of the arch, show two successive moments in Titus’ triumphal procession through Rome in 71AD.
· In this monument the classical low relief of the Ara Pacis has been rejected in favour of extremely deep carving which produces strong shadows.

· The relief carving on the northern side of the passageway shows the emperor standing in a four horse triumphal chariot exalted even above the figure of the goddess Victoria who is crowning him.

· The chariot is twisted unnaturally  to show the Emperor’s full face (frontality). 
· This frontality makes him the dominant figure.
·  Wheeler calls this panel a ‘failure’ because of the chariot being twisted inorganically.
· However he also claims that this panel marks a ‘turning point’ in art; here he is referring to the depiction of Titus as a god and that the cult of the emperor has changed from that shown on  the Ara Pacis where Augustus is very much  ‘primus inter pares’.

· The horses are led by the goddess Roma attended by four lictors.

· Through the use of different planes of relief the artist successfully captures the illusion of four horses’ bodies, one behind the other.
· The heads of the forward figures have broken off because they stood vulnerably free from the block, emphasising their different placement in space from the heads in low relief which are intact.

· The play of light and shade across the protruding foreground and receding background figures quickens the sense of movement.

· The relief panel on the south side of the passageway shows Roman soldiers in triumphal procession swinging through the triumphal arch shown in ¾ view. 
· In this panel Wheeler claims the sculptor got the perspective ‘nearly right’.

· The victorious soldiers are bearing aloft the valuable spoils taken from the temple of Jerusalem (the menorah, the sacred silver trumpets, the golden table for the bread).

· The panels are important as they show how Roman sculptors had succeeded  in overcoming the problem of spatial illusionism.
· The background of both panels is made to curve slightly inwards from sides to centre, while the figures stand out progressively in higher relief the nearer they  get to the centre; here there are in fact four planes of relief.

· As a result of this subtle interplay of high and low relief, the panels create a new sense of depth and space.

· Although the processional style is still present in the reliefs, an almost pictorial sense of movement is created by having some of the figures look back.

· The reliefs are filled with life and movement and appear to contain a surging mass of people, but the impression is deceptive as there are in fact few figures in the panels.
· Much space has been left above the figures (cf  Ara Pacis) and this gives the impression that they have freedom of movement.

· The figures in both panels are advancing in the same direction that the real procession once followed.

· The historical relief of the Arch of Titus is transformed into allegory by the insertion of gods and personifications. The sculptor fuses the real and the ideal worlds in order to glorify Titus and his achievements. 

· This is therefore in reality a monument for propaganda purposes.

· When this arch was erected Titus was already dead and was already being worshipped as a god. Therefore the arch is actually showing the apotheosis of Titus.
· Another point about this monument is it displays the Roman fondness for commemorating a particular historical event (specificity).
