TOPIC  5.     GREEK  DRAMA

PROMETHEUS  BOUND  BY  AESCHYLUS
MARKING  SCHEME

1995.  In what ways does Aeschylus create vitality and movement in the play Prometheus Bound,

despite its static setting?

Three points ex 50 (17,17,16).

· Movement of Characters on and off the stage (Strength, Violence, Hephaestus, the Chorus, Oceanus, Io, Hermes).

· The manner in which the characters enter and leave. For example:
              The Chorus: Prometheus hears the sound of their approach on a winged ship or carriage;

        Io: entry and exit is dramatic because of her cries of pain at being stung by the gadfly.
        Hermes’ entrance is accompanied by a derogatory remark.

· The staggered exits of Hephaestus first and then Strength accompanied by Violence.

· The Chorus danced and sang.
· Dialogue:

Powerful speeches of Prometheus – his words give shape to the play. There is a wide range of language – poetic verse and conversational prose, metaphor and simile.
The verbal exchanges between Prometheus and the other characters.eg. Hermes.

· The description of Io’s wanderings add a new dimension to the play because of all the places and different races mentioned. This would have fascinated a Greek audience whose experience of foreign places was limited. It also contributes to the sense of movement by indicating the passage of time.
· Prometheus’ ability to foresee the future also indicates the passage of time and contributes to the sense of movement.

· The mention of Atlas and Typhon relocate the action of the play; the characters tell of events which took place elsewhere.

· The subject matter of the play is controversial – rebellion against a cruel dictator and political fanaticism. Therefore the audience will be forced to take sides and consider different points of view.
· All of the characters, although most of them are immortal have human emotions which creates a sense of drama.

· Much of the action is violent which adds to the sense of movement – Prometheus’ rock descending to Tartarus at the end mirrors the movement in the Prologue.

1996.  Show how Aeschylus creates the atmosphere of a ‘police state’ throughout the play

Prometheus Bound.

3 points ex 50 (17, 17, 16).

The following points are possible:

· Disobedience or dissent are not tolerated by the ruler (Zeus). Witness treatment of Prometheus.

· To sympathise with, or even to associate with Prometheus is considered dangerous. Witness Hephaestus, Chorus and Oceanus.

· Zeus dominates the play without even appearing. All the divine characters position themselves in relation to Zeus. They include the bully-boys (Strength), the weak (Oceanus), the sycophantic (Hermes).

· Io is used by the tyrant.

· The whole atmosphere is one of fear of Zeus, or in the case of Prometheus, defiance and willingness to suffer.

1997.  Comment on the significance of the Io scene in Aeschylus’ Prometheus Bound.
           Impression ex 50.
1998.  What are the qualities in the character of Prometheus that make him a tragic hero?

Impression ex 50.

Important qualities include:

· Courage; both moral and physical, especially as he can see the future.

· Nobility; his treatment of humans and Io.

· Sense of justice.

· Stand against despotism and tyranny.
· Defiance and refusal to yield.

1999.  (a)  Outline Prometheus’ grievances against Zeus in Aeschylus’Prometheus Bound.

30 (10, 10, 10)

· Ingratitude.

· Tyrannical behaviour to mankind and gods.

· Treatment of Io.

· Stubborn determination not to deal with Prometheus.

(b)  Do you think that Prometheus is justified in his grievances, or is there anything to be 


said in Zeus’ favour? Give reasons for your answer.

Impression ex 20.
· Zeus could accuse Prometheus of disloyalty and disaffection, especially as he is one of the Titans, the race whom Zeus defeated.

· Zeus is the new ruler and should get obedience.

· Humans are not worth saving.

· Prometheus is excessively abusive and defiant.

· There is also a good cause to be made for Prometheus’ stand.

2000.  Compare the attitude of Prometheus to humans with the attitude of the other immortals

to humans in Aeschylus’ Prometheus Bound.

Impression ex 50.

· Much of the focus will be on Prometheus who is quite alone in the play in his attitude to the human race. There is ample evidence for his concern and contribution to humans in general and to the only human in the play (Io) in particular.

· Amongst the other immortals are Zeus (including his treatment of Io), Strength, the Chorus, Oceanus and Hermes, none of whom approve or even understand Prometheus’ actions. Candidates should show knowledge of a fair selection of these. It is not necessary for candidates to name all gods – general knowledge of their view is acceptable.

2001.  In Prometheus Bound, what does Aeschylus say about gaining power and using power?

           Impression ex 50.
Power in all its aspects is central to Aeschylus’ play, Prometheus Bound. In this question, candidates should treat both parts, ‘gaining’ as well as ‘using’ power, though there is much more to be said about the latter.

· Prometheus tells the Chorus (p27. Penguin) how he turned against his brother Titans and helped Zeus to gain power. In gaining power, Zeus used Prometheus’ help but then turned against him and the other ‘older’ gods. (This happens in power struggles – eg. Stalin and Trotsky, Hitler and Ernst Roehm.)

· Aeschylus, in what we are told about Zeus, makes many points about the use (or rather the abuse) of power. ‘Power newly won is always harsh’; there is a recurring reference to Zeus being a new ruler and wanting to stamp his authority on all.

· Zeus, uses terror to frighten anyone who stands up to him (Prometheus),

·  To force the weak to acquiesce (Oceanus), 

· To involve otherwise good characters to share in his dirty work (Hephaestus).
· He surrounds himself with sadistic thugs (Strength and Violence) and with sychophants (Hermes).
· He tries to eliminate those whom he sees as weak and useless (humans)  

· He forces women to give into his sexual needs (Io).

· It goes without saying that he destroys his opponents after his victory (Titans, especially Atlas and Typhon).

2002.  In the play Prometheus Bound, compare the reaction of Prometheus to the tyranny of Zeus

with the reaction of Oceanus and Hermes to the tyranny of Zeus.

Impression ex 50.

· Prometheus is stubbornly defiant.

·  He refuses to acknowledge the authority of Zeus or to stay silent about his crimes.

· This is in sharp contrast to Oceanus’ self-serving but ultimately frightened acceptance and 

· Hermes’ self-satisfied and whole-hearted complicity in the new regime. 

· The best answers will explore these reactions but will also be aware that Prometheus’ feelings towards Zeus are not the same throughout the play. They intensify, particularly after the departure of Io, when his anger and defiance throw off all restraint.  Earlier, he is less bitter.

2003.  Discuss the role of the Chorus in Aeschylus’ play Prometheus Bound. In your answer refer 

to the attitude of the Chorus to Prometheus himself, to his revolt against Zeus, and to his 

punishment.

Impression ex 50.
· In general, the Chorus acts as the sympathetic though not uncritical companions of Prometheus.

· They are related to him and their affection for him and sorrow at his plight are unwavering throughout the play (they are on stage for almost the entire play).

· They are used by Aeschylus as listeners so that Prometheus can explain at lenghth why he fell out with Zeus and also what will be Zeus’ downfall.

· All the other gods are either hostile to Prometheus or scared of Zeus.

· The Chorus alone remains loyal and is prepared to withstand Hermes’ warnings and to suffer with Prometheus.

· The Chorus’ attitude to Prometheus is one of sympathy (as outlined above) mixed with dismay at his reckless defiance of Zeus.

·  They also disapprove of his championing of humankind.

· They are horrified at Zeus’ cruelty but wish that their friend would not push his revolt against Zeus so far.

· They are also willing to go against their father Oceanus’ wishes in coming to see Prometheus……

· Aeschylus uses the Chorus to explain the narrative.

2004.  Discuss the significance of the Io scene in Aeschylus’ play Prometheus Bound.

Impression ex 50.

           The Io scene is the longest in the play and is very important in a number of ways:

· It lends movement and action to the play.

· It highlights the cruelty of Zeus – Prometheus and the Chorus are horrified by it – and his sexual tyranny.

· By contrast, it brings out the gentleness and kindness of Prometheus which are obvious in his sympathetic treatment of Io.

· It moves Prometheus’ anger up to a more intense level. After this scene, he throws off all restraint in his fierce arrack and defiance.

· It is used by Aeschylus to show us the future; what will happen to Prometheus; how and by whom he will be rescued.

· We also get a hint that Zeus’ brutal misuse of power will not last forever. He will come to Io ‘with a gentle touch.’

· Coincidentally, Aeschylus entertains his Athenian audience with a description of Io’s journey through many exotic locations in the Eastern Mediterranean.

· It highlights the powerlessness of humans.

2005.  In the clash between Prometheus and Zeus in Aeschylus’ play, Prometheus Bound, the other 

immortals are either frightened of Zeus or whole-heartedly on his side.

Discuss.

Impression ex 50.

Candidates should show a good knowledge of the play and an ability to engage with the 

             question.

· The immortals in the drama include all the characters except Io.

· Those frightened of Zeus include Hephaestus, Oceanus and, to some extent, the Chorus.

· Those fully on his side are Strength and Violence and Hermes.

· Not all of these characters need to be treated separately, but a good answer will refer to most of them in the narrative. The question does not require a detailed analysis of these positions.

2006.  In Aeschylus’ play, Prometheus Bound, whilst Zeus is a brutal tyrant, Prometheus himself

is not without his faults.

Discuss this view with reference to the play.

Impression ex 50.

Candidates must cover both Zeus and Prometheus in their answers.
· There are many examples of Zeus’ tyranny. Like most tyrants, he uses thugs to do his dirty work (Strength and Violence).

· He planned to destroy the human race.

· He intimidates Hephaestus and Oceanus is terrified of him.

· He will not tolerate any opposition. he abuses his power to ruin the life of  Io and his final punishment of Prometheus is viciously cruel.

· All the characters whether for or against Zeus agree that he is a brutal tyrant.

· Prometheus’ failings are not so obvious

· Because he is on the side of humans and of the victims we may overlook his refusal to compromise at any price, his unyielding stubbornness and his harsh dismissal of the hapless Oceanus.

· He nurses and feeds on his grievance against Zeus.

· He magnifies his own achievements.

· He becomes increasingly unyielding.

· He abandons any attempt to solve the impasse by give and take.

2007.  In Aeschylus’ play, Prometheus bound, what characteristics does Prometheus possess that 

reveal him as a tragic hero?
Impression ex 50.

Prometheus has indeed all the characteristics of the tragic hero. Candidates may well

            compare him to Medea and/or Oedipus (although this is not necessary for high marks).

· Prometheus dominates the action of the play from start to finish.
·  In his case, in fact, he is a permanent fixture on stage.
·  Indeed, for us he is even more a hero as his sufferings are due to his successful intervention to save our race from extinction.

· Aeschylus builds Prometheus in opposition to Zeus. One is brutal and tyrannical, surrounded by vicious thugs and fawning sycophants. The other has courage, firmness of purpose, compassion.

· However, there is one crucial respect in which Prometheus differs: he is immortal. Only the fact of death can make the actions of the hero truly heroic, though his sufferings are almost unbearable. On the other hand, he suffers also through foreknowledge.

2008.  (a)  In Aeschylus’ play Prometheus Bound, compare the attitude of Oceanus towards Zeus


with the attitude of Hermes towards Zeus.

                 Impression ex 25.

· There is a marked difference to be noted. 
· Oceanus is at heart, afraid of Zeus. This is plain to see in the end of the scene with Prometheus when he clears off at the suggestion that Zeus may not approve of his visit to Prometheus.

· He describes Zeus as ‘one whose harsh and sole dominion none may call to account’.
· Oceanus is weak and deludes himself that he has some influence over Zeus.

· Hermes is a different type.

·  He is younger, more confident.

· He is Zeus’ trusted messenger close to the new power.

· He speaks for Zeus and refers to him with respect.

· He is obviously in Zeus’ confidence as he knows in detail what will be done to Prometheus if he continues to defy the king of the gods.

(b)  How did Prometheus’ reactions to Oceanus and Hermes differ? How do you explain


this difference?


Impression ex 25.
· Candidates should show awareness that Prometheus is contemptuous and scathing in his treatment of Hermes ‘the new tyrant’s lickspittle’, ‘this underling of gods’. He treats him as a young upstart, crawling to Zeus and not worth arguing with.
· His behaviour towards Oceanus is more complex. He feels that Oceanus’ concern is only skin deep and that he is trying to keep in with both sides. 

· He dismisses him and his claim that he (Oceanus) carries weight with Zeus.
