TOPIC 5:  GREEK  DRAMA             MARKING  SCHEME

1996: To what extent is the fact that Medea is a foreign woman from a strange and distant 

          background central to the play Medea?

3 points: 17, 17, 16.

· Her foreign status is crucial to the plot in that it renders her banishment by Creon a critical event. She must find a place to go before her plan can be safely put into action.

· Her background is an exotic one. She is a descendant of the Sun who provides her with a means of escape.
· She refers frequently to the added difficulties of being a foreigner among Greeks.

· She is different to the other women in the play.

1998:  “Medea is quite sure from start to finish that the gods are on her side and the play gives us 
no reasons to think that she is wrong” (Knox). Discuss this statement.

Impression ex 50.
           Points include:

· Medea never doubts that the gods support her. She appeals with confidence (which events
justify) to Themis, Artemis, Zeus, Hecate, Sun and Earth.

· The Chorus are equally certain that the gods are on her side and cannot support Jason, an oath-breaker.
· Jason calls on gods too and calls down curses on Medea but to no avail.

· She sees herself as the instrument and partner of the gods (lines 1013-14). “The gods, and my own evil-hearted plots have led to this”.

· Earth, and particularly Sun, are clearly on her side. The deadly gifts come from the Sun and the Sun supplies the means of escape.

· The Chorus’ closing lines emphasize the point.
1999:  (a) Examine Medea’s conduct in her three encounters with Jason in Euripides’ Medea.

35 (12, 12 11)
· In the first and third confrontations, Medea is concealing nothing.

· In the second, she sets out to trap Jason into cooperating in her plan to kill Creon and Glauce.

· In the first, she wants to shame Jason and make him feel guilty. She accuses him of desertion, ingratitude and cowardice and tries to hurt him.

· In the second, she plays on his vanity, his attitude to women, his feelings for his children.

· In the third, her main aim is to exact the maximum revenge, to make Jason suffer as much as possible and to enjoy his impotent rage and anger.


(b)  Do you agree that it is the second encounter which ensures her final victory over Jason?


15 (impression)
Without the second encounter, she could not have secured the deaths of Creon and Glauce. 

Jason’s marriage would be intact and with it his hope for sons and his position and much-

valued vanity.

2000:  “There can be no doubt…that the Medea is very much concerned with the problems of 

women’s place in human society.”
Discuss this comment with reference to the play.

           Impression ex 50.

· A good starting point is Knox’s comment: ‘Medea is not about women’s rights; it is about

women’s wrongs.
· Euripides sets up his play in such a way women’s place in society is a constant theme.

· By making the Chorus a group of women  who share Medea’s feelings (except in the 

killing of her children), he is able to focus on this theme.

· Medea’s first monologue wins the Chorus’ support and is a strong statement of women’s 
wrongs and men’s presumptions.

· The destiny of women, then and in much of the world today, is to marry, bear and raise

children, to subordinate her life to her husband’s. When Jason betrays Medea, he leaves her 

nothing.

· The Chorus’ First Ode about male poets’ unfair treatment of women in their stories adds another point. Jason’s arrogant and patronising treatment of medea shows us the male view of women

(a view that she plays on to trick him later).

· The princess Glauce is doomed by her submissiveness to Jason and by her very feminine love of clothes and jewellery.

· There is also the Fifth Choral Ode about the misery of having children.

· Finally, the last confrontation between Jason and Medea shows the vast gulf between the male and the female.
2001:  Analyse the role of the Chorus in Euripides’ Medea.

Impression ex 50.

· The most important thing about the Chorus in Medea is that they are women. This enables them, in a way that a male chorus not do, to play the role of confidante to Medea, to sympathise with her plight and to support her efforts to get revenge.

· It also facilitates their other strong role in the play which is to pose the whole anthesis between the male and female world which they do in their Choral Odes. They accept Medea’s right to her revenge on Jason and agree to keep quiet about her plans, - ‘to punish Jason will be just.’
· We find it improbable, not that they should sympathise with Medea, but that they should stand silently by while she strikes down their king and his daughter – innocent victims.

· Another somewhat awkward feature is their attitude to the murder of the children. They express horror, beg her not to do it, yet take no steps to stop her, saying only ‘Shall we go in? I am sure we ought to save the children’s lives.’ This sounds rather odd.
           Clear knowledge of the part played by the Chorus in Medea (35) but analysis is necessary for     

           full marks (50).
2002:  In Euripides’ play Medea, what aspects of Jason’s character contribute to his miserable end?

           Give reasons for your opinion.

Impression ex 50.

           Examiners will look for a good understanding of Jason’s character based on a close reading

of Euripides’ play. Candidates must be able to refer to the play in support of their points.

· The crucial flaw in Jason and the one which led directly to his downfall is a smug self-absorption which blinds him to the feelings of others. It is this which enables Medea to deceive him completely in their second interview. She plays on his conviction that he is superior, that she is finally seeing reason. He has lived with Medea for many years and yet does not really know her and is unaware of what he is risking. He sees everything and everyone in terms of himself.
· Other qualities include a ‘calculating coldness’, which characterises his dealings with Medea,

· A willingness to break his oaths,
· Great desire for status and the security it brings.
2003:  How does Euripides succeed in making us believe that Medea, a loving mother, is capable


of killing her own children?


Impression ex 50.


To secure very high marks, candidates will need to be very familiar with Euripides’ Medea.

· The play is very carefully and skilfully constructed to make the audience gradually accept that this woman is really capable of killing her own children.

· From the first scenes, the Nurse, the Tutor and the chorus all express their fear of Medea’s fierce character and their worries for the children. (“I’ve seen her watching them, her eye like a wild bull’s. There’s something that she means to do.”) The whole emphasis at this point is on building up this picture of Medea as a dangerous character. Even this early, she claims that she can take no joy from her sons.

· However, this is not enough. Euripides now has Medea announce her decision to kill her children (after the Aegeus scene) but she goes through an emotional and heart-rending debate with herself in which she changes her mind some four or five times. This extraordinary struggle with herself is the real key to persuading herself that she can do it.

· Before that she breaks into floods of tears as she sends her children with their deadly gifts to the palace.
· The audience also knows that Medea is capable of killing a relative – she refers herself to the murder of Jason’s uncle, Pelias and of her half-brother, Apsyrtus. 

· Candidates could argue that Euripides has created a character bent on revenge.

2004:  (a) Analyse the final scene of Euripides’ play, Medea to show how Medea exacts the 

                      greatest possible revenge on Jason.


35 (Impression)


A full answer will cover the following points:

· Medea taunts Jason that he cannot touch her.
·  She is completely unmoved by his angry tirade and abuse; in fact, she enjoys it.
· She reject’s his demand that she give him his sons’ bodies for burial.
· She goes on to predict his ignominious and unheroic death.

· She reminds him of the approach of lonely old age.

· She has the final satisfaction of leaving him while he is still speaking.


(b)  Discuss the significance of Medea being aloft on the sun-god’s chariot in this scene.


15 (10, 5)
There are several points to be made:
· By putting Medea and her sons in the chariot above the roof, Euripides ensures that Jason cannot 


(a)  kill her – something which he has just said he will do and


(b)  recover the bodies of the boys.

· It shows that the gods are on Medea’s side, not on Jason’s.

· It also emphasises her triumph and his total defeat.
2005:  In Euripides’ play Medea, show how Medea uses all her talents to deceive and make use of 


the other characters.


Impression ex 50.

Candidates should show a good knowledge of the play and an ability to engage with the 


question.


The best answers will show an appreciation of not only who Medea deceives and 


manipulates but also how she does it.

· The Chorus is used to be a sympathetic and compliant listener.

· Creon is manipulated because of his soft heart.

· Aegeus is deceived as to Medea’s real intentions.

· The children are used to make sure the deadly gifts are accepted.
· The children are also used as the ultimate revenge against Jason.

· But the principal victim of her talents is Jason whose weaknesses of character she exploits to catastrophic effect.

· Examiners will look for a specific reference to the range of talents employed by Medea

(eg. sheer intelligence, female wiles and  knowledge of drugs and poison).

2006:  What insights does Euripides’ play, Medea, give us into the different ways women and men

viewed marriage at that time?

Impression ex 50.
Candidates should of course consider the attitudes of both men and women.

· For all the female characters (Medea, the Chorus, the Nurse) marriage is central to their very identity. It is what gives status and security to women. Medea says “A woman is weak and timid in most things…..but touch her right in marriage and there is no bloodier spirit”.

            Jason, by rejecting her, has taken everything from her.

· Because of Jason’s rejection of his marriage, The Chorus of women is willing to turn a blind eye to Medea’s revenge. They obviously feel that her situation could be their own.

· It must also be remembered that Medea has given up everything for marriage – home, family, power. She has devoted all her energies to it.

· In her second confrontation with Jason, she plays the type of submissive wife that Jason sees as the ideal.

· For Jason, however, marriage is not his whole life. It is a means to other things –             

· status,

·  security, 
· wealth.

· Jason will move from one wife to another to attain these goals.
2007:  In his play Medea, Euripides shows great understanding of the female psyche through his 

           depiction of a range of  female characters.

Discuss this statement.

Impression ex 50.
· The female sex is represented by Medea, the Nurse, the Chorus and Glauce, daughter of Creon.
            Candidates must, of course, deal adequately with Medea but should also use at least two others from 
the above list to illustrate their essay.

· Although Medea shows many of the characteristics of the typical male hero of Greek tragedy (determination, an unbending conviction of being right, refusal to bend to appeals etc.), Euripides shows extraordinary understanding of female psychology in his portrayal.

· As a woman, she must conceal her purpose, she must use deceit and manipulation, she must use her ‘weakness’ as a weapon to gain the victory she craves. She plays the ‘weak, wronged woman’ card in her dealings with Creon and Aegeus but most of all in her second interview with Jason where she plays on all the male clichés about women.

· Her treatment of those whom she hates and blames most (Jason, Creon and Glauce) conforms to the old saying “hell hath no fury like a woman scorned.”
· Euripides also manages to handle her killing of her sons with insight into the female psyche (see her debate within herself in lines 1020-1080).

· Her first speech in the First Monologue to the Chorus is another example of the playwright’s understanding of women’s feelings and of the injustices they endure.

· In his contributions from the Chorus, Euripides again gets across an understanding (and sympathy) of the female view. Note particularly their First Choral Ode beginning “Streams of the sacred river flow uphill” (p.29) with their realisation that it is men who write the stories portraying women as treacherous.
· Glauce, for all that she never appears on stage, is a very sensitively observed picture of a young, impressionable, slightly spoiled ‘Daddy’s girl.’ Te description of her death (and the events just before) is full of telling details such as the way she sulks a little before yielding to Jason’s wishes and the way she tries on the dress.

· The portrayal of the Nurse too shows understanding of a particular type of older woman, without illusions about a woman’s place and full of worries for her mistress and the children.

2008:  (a) In Euripides’ play Medea, summarise Medea’s attack on Jason in their first confrontation.

Impression ex 30.
· Medea begins by accusing Jason of brazen shamelessness in coming coolly before her.
· She next cites his debts to her. She saved his life, left home for him, came to a foreign land, killed for him.

· In return he has abandoned her and his two sons for another wife.

· He has broken the oaths he took.

· He has left her with nowhere to go.

(b)  Would you agree that Jason’s defence of his actions is fair and reasonable?


Give reasons for your answer.

Impression ex 20.
            Candidates may agree or disagree. There are good arguments for both positions. The important 

thing is their engagement with the question based on their knowledge of the play.

· The case can be made that Jason is being reasonable but repels by his patronizing tone and arrogance.

· His key point is that by his marriage, he has won financial security for them all.

· It is Medea who is being unreasonable by not welcoming this security and by letting herself be ruled by jealousy.
Those who disagree must also engage with Jason’s arguments.
