TRAJAN’S   COLUMN
· Spiral relief commemorates and illustrates Trajan’s two Dacian campaigns, 101-102AD and 105-106AD.

· The column also marked the height of a hill that had to be cut away to house it.

· Limited literary source for these campaigns, so this is the main source.
· Marks the moment when the Empire reached its vastest extent.
· The most unusual of Rome’s triumphal monuments in that it takes an unusual form.

· Column formed an integral part of Trajan’s Forum which provided its physical setting.
· One of the main functions of the column was the view – a spiral staircase led up to the top where originally there was a statue of Trajan. Narrow windows in the column provided light and were cut out before the sculpture was executed. 

· Column could originally be seen at easier range from the roofs of two adjacent libraries although this would only have brought the viewer to the height of the top of the pedestal.
· Continuous style?

· Not totally a narrative – pseudo-continuous style.

· A continuous spiral but not a continuous narrative.

· Stock scenes depicted for the most part – ‘hero repeated in isolated though undivided episodes not closely continuous in time’(Wheeler, p175)
· Trajan is ‘everywhere’ – as commander, administrator, diplomat, interrogator etc. and is usually shown a little bigger than the surrounding figures for ease of identification. His cloak would have been painted purple which would also have helped.
· Scenes don’t actually depict any particular event, but many are ‘stock scenes’ or ‘genre scenes’ such as the Roman army setting out from a fortress, the emperor addressing the troops (adlocutio) or offering a sacrifice, the army storming a fortress etc. A small number of scenes represent a specific event eg. the killing of Decebalus, the Dacian chieftain.
· Column composed of drums of Carrara marble each weighing perhaps 10-15 tons.
· 100 feet high (40 metres).
· 23 spirals varying in width from 91cm at the bottom to 1.2metres at the top to counteract the effect of distance.
· 200 metres long. 
· Carving shallow – 2cm – doesn’t break the contour of the shaft.

· Impression of depth and perspective created which shows the excellence of the skill of the sculptor.
· No consistency in perspective – pictorial map technique used – the ground is tilted forward to show the upper figures; ie. there is a type of ‘double perspective’ at work here  - figures in the lower part of each spiral are seen at eye level while those in the background are seen ‘above’ in bird’s eye perspective.
· ‘Angled perspective’ is used – the top of each spiral is in slightly higher relief to aid viewing.

· Perspective is ‘at sixes and sevens but the curious effect of this is to add to the tumultuous vivacity of the scene’ (Wheeler, p178).
· 2500-2700 figures. 
· Figure of Winged Victory separates the two campaigns.

· Relief ‘tricked out’ with colour to aid visibility – weapons added in gilded bronze.                                                                                                                              
· Figures are shown in a landscape; rocks and trees help to punctuate the narrative.

· Technique of ‘vertical correspondence’ is used – scenes of a similar nature are on the same axis several spirals apart.

· Trajan responsible for this unrelenting theme.

· Function of base was to serve as a tomb for Trajan’s ashes. There is an inscription above the door dedicating the column to the memory of Trajan  (112-113AD). He died unexpectedly in 117AD and is cremated remains were placed in the pedestal.
· Only on the pedestal is there an accurate depiction of weapons and armour – captured Dacian arms and armour depicted here.
· Roman army not depicted accurately on the spiral. Soldiers’ dress is Hellenistic – helmets and some of the tunics are wrong.
· ‘It is history scribed around the presence of one great man – the apotheosis of the individual.’

(Wheeler, p178)
